Emotpépouv ot "EAAnveg noArtikoi npéoguyeg,
pa yU avtodg oa va eivar e§opia

YUpVAV aIt’ 1o GIELPO O EMOVAWPEVES MANYEG,
oe noinpa tov Pitoov, otnv Ovelpia.

Enavanatpioviat, yadvovtat pe neprigavn Ay,
Onmg katadayltdlel oto YAPo 1 EpOTIKI pnopa,
dev pe voudader mov épyoviar ot BapPapor,

pe tpopddet mov ot "EAAnveg gpedyovy tdpa!

Merdagypaon and ta Bovlyepixd
Xpijoroc Xaproparoidns
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TZIBETANKA EAENKOBA

H EBAOMH XEIPONOMIA

Me 1o aytvdo ota xeidn, Gtav dev OéAerg va Eonvi-
OE1G KATolov, 1j 6tav pnaiver o 6aokalog. DEpvet 1o
Sayxtvdo ota yetdn tov, drav BéAer va tibaocevoer tnv
tG€n. "H kuprodekuikd — npootdlel vo 0mOnAoelgs.
AXG o 110AG pot npo&evel evirapépov, 1o katéfa-
Opa To6 XEPLOU, 1] amopdKpuvor] tov and ta xeidrn.
‘Otav €yeig netvyet, va yiver novyia. Kamnoor anid
xaAapdvouy 1o YEpt Tovg, @AAoL TO TEVIOVOULV
prpootd, Seiyvouv Kdt, kanotot GAAot, 1o Kpatovv
nePLooGtepo oe avtnjv v O€orn. Ka pe éva Adyiopa
v Saxtbdov, prav ayaddiaon andé tny kobpaorn
g aovvi)fiotng yu' avtolg xetpovopiog. "Etot toug
wypagiéav ot Bulavivol ayloypagotl otig npateg
eik6veg. Tovg Ayiouvg.
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O MYOOX TOY NAPKIZXOY

Kabe Bpaduv v nepipeve oto nmapdBupo. AAAG pé-
vov Tov £autd tov €BAene kar 6o €pevye. ‘Qorov
Mo pEpa anopAaoloe va v NEPLPEVEL MG TO TEAOG
Kal oTtapdtnoe va neptpéver. ‘Onmng frav OKUppEVoS
ENGveo ar’ to vepo, agédnke kat koAbpmnoe. ‘Oxt
onwg or Gvhpwnot, pe 1o KepdAt touvg arn’ 5w, aAAd
Onmg ta papia. Ztny apxr eavnke pia, Svo popEs,
SeAgivi 1 kijTog, yia va nidpetl avdoa kat petd, Pobi-
OlNKe pEoa 010 VEPGS yia navia. Me patia yio navea
avoiytd péoa otov Kabpégtr. Ot viiélounor e§ako-
AovBovty, va pedetody v e€€AEN — nog Pyfkav ot-
ya owya oty &npd ta vépéfia. O vdAowunor, e§a-
koAovbouvv va e§nyotv tov pibo tov Napkiooov.
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AOHNA IIENTE H QPA

210v Zav-Klwvr Bil\aiv

To andyevpa, Grav to gpug fjrav pa anady, Hwpov-
Sk nava, 1j epnpepida nov tpigke, an’ 1o mno-
A6 xpdpa ota xépia, ta eiba, oty Baon tov ae-
TOPAtog, oty péor), Lo mEPIOTEPLE OV ayamd-
viovoav. Ilpdta £rpupav ta KEPAAGKLQ TOVG, VOTE-
pa mAé§ave tovg Aapods tovg, petd, to fva avéPn-
ke Atyo ynAdétepa. Ta koftala ndg kGBoviav téva
nave arr’ U GAdo, xwpig ovte kav va ayyiloviar. ‘H
WG eKEvo and ynAa enaypunvovoe. To PWS ava-
A6Onke, 6x1 o€ yp@pata, add oe Séopeg, akpifag,
O0nmg ot Aafepéveg KOAGVES TOL Epeyxbeiov. Madev-
UKE, Eva 10 PG. I auté ta ékavav 6Aa and pap-
papo. Aevkd. ‘Oxt ané noAstipouvg AiBouvg.
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TEAOX KAAO, OAA KAAA

«Tékog xako, 6da xaka» — Aéer i ptépa pov kat yopi-
Cer ta polya and v kaAr, étav ta falel oto mAv-
vifjpro. INa va actpd@rovv ta Aevkd. T'vpider ta
povxa am’ v avanodr, dtav ta Kpepdel otnv
andootpa. I'a va pn §aonpioovy. Tédog kadd, GAa
KaAG, addd nog va E€peig nmov teAeidver 1 avanodn
kot ot apyidet n kodf. Ta noudid ovyva ta pnep-
bevouv, ot tpedol enifong. Ki epéva povyet toxel kG-
HOTE, VA POPECW® TO KAAOKALPIVO POL PpOpeRa, pE
TV ETKETQ POG Tt €6 Ko va ndw PoAta oty na-
M@ n6An g PéSov. Kavévag Sev 1o npdoee. Ka-
notol pe Korrtovoav ota nédia 1] kanowot dAdor ota
péuia. Apaye va yet 6ikio 1) pava pov, 1j andd epeig
Oe PAénovpe;

THE END T0¥ EPIOY

2rov Iérep Kovppay

D106 10 kKadokaipt oty Lipn koftada avtolg nov
novAdve ta ogovyyapra. Ilog emdeikviovv v
OPAPETELR TOVG: KATowa yepdta pe peydAeg tpuneg,
KAMOW POVAYQ HE MIKPOTEPES, KAmOla evieAmg
akatépyaota. Ta fovhialav oe Sidpopa Sradvpata
yia va Set§ovv nwg aonpidovv, petd, péoa oto vepo,
yia va 6ei§ovv néoo povpdave. Mepik@ ta Kpatov-
oav vypd, aAAG Ta nEPLOOGTEPQ HTAV OTEYVE 0aV TG
NETPES TPLYUP®. Tav MIyALVES VO ayOPAOELS, TAVTO-

TE TO HOVOKELAV TPV VO 0OV TO OGOOLY Kl PETE TO

£otvfav. A’ 1o 61k6 pov €rpede Aiyo vepdkt povayxd
KOt petd otéyvooe. "Etot eival kat oto t€Aog 1o Kd-
Oe épota, oképropal, 6nmwg 1o pavpo Tov naAov
@UAp, npwv andé 1o The End tov €pyov.

Meraypaon and ta Bovdyapikd Agpijrpyc AAog

65




TSVETANKA ELENKOVA

THE SEVENTH GESTURE

With finger on mouth, when you do not want to
wake someone or the teacher walks in. He puts a
finger to his mouth when he wants to quieten the
class. Or he tells you straight to shut up. But what
intrigues me most is the way it slides down, pulls
away from the lips. After you've imposed the silence.
Some just loosen their hand, others draw it out to
point, others hold it longer like this. And a fold in
the fingers, bliss from the tiredness of the unwont-
ed gesture. This is how the Byzantine iconogra-
phers first painted them. The saints.
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THE LEGEND OF NARCISSUS

Every evening he waited for her at the window. But
he only ever saw himself and left. Till one day he
decided to wait her out and stopped waiting.
Leaning over the water, he flopped and started
swimming. Not like people with their head above
water but like fish. He came up for air once or twice,
a dolphin or a whale, and then he sank for good.
With eyes ever open inside the looking-glass. The
rest carried on learning about evolution — how crea-
tures emerged from the water on to dry land. The
rest carried on interpreting the legend of Narcissus.
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ATHENS, FIVE O'CLOCK

for Jean-Claude Villain

The afternoon the light was a soft nappy or newspa-
per frayed between the palms, I saw them —in the
base of the triangle, in the centre— two pigeons in
love. First they rubbed cheeks, interlaced necks,
then one landed higher. I observed how they didn’t
even touch. Or how the one above watched over the
other. The light broke up, not into colours, into
sheaves just like the Erechtheion’s fluted columns.
The light gathered. That’s why everything is made
from marble. White. Not from precious stones.

ALL’S WELL THAT ENDS WELL

“All’s well that ends well”, says my mother and she
puts the clothes in the washing machine face out.
For them to be clean. She hangs the clothes on the
line inside out. For them not to bleach. All's well that
ends well, but how to know where the inside ends
and the face begins? Children often confuse the two,
madmen also. I once put my summer dress on the
wrong way round and walked in the Old Town of
Rhodes. Nobody noticed. They looked at my legs,
some in my eyes. Is my mother right or do we just
not see?




THE END OF OLD FILMS

for Peter Curman

On the island of Symi this summer 1 watched the
vendors of sponges. How they sold some with big
holes, others with pores only or untreated. They
stuck them in various solutions to show how they
whiten, then in water to show how much they hold.
They kept some moist but most were dry like the
stones lying around. When you made as if to buy,
they always soaked it first and squeezed it out. Mine
trickled water and dried quickly. The end of every
love affair is like this, I think — like the black reel
before The End of old films.

Translated from Bulgarian by Jonathan Dunne

JONATHAN DUNNE

IT WAS A BAD DAY

for Tsvetanka Elenkova

It was a bad day.

I was woken by the builders at 7:15.

I was so tired that, working in the morning,
I fell asleep. I wasn't taking much in
anyway. When I came back for lunch,

they were still at it, this time

drilling on the wall of my room.

Not much, I know, but I'd been hoping
for a kip. I left in a fury,

went walkabout, ended up in the cemetery,
unable to make sense of the living.

The dead weren't too forthcoming

either, unwilling to let me in

on the secret of all this.

I was just about beat,

so at four I took my work

down to the beach.

It wasn’t a particularly bad day, I know.
It could have been much worse.
Someone could have died or

got sick, or done something awful.




