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H Toferdavka Erévkofa yevviifinke omyp Zégra w 1968. ®otmoe oto
Pwoiké Avkero Edgrag kar onovbaoe Owovopukéc Emoujpeg omy A-
virau) Owovopukr] Xxoir wu Tavemompiou me Xégrag ‘Kaph
Map€'. Eivat i6puuké pérog tou Poukyapikod hoyotexvikod neptobi-

kou "Ax, Mapia'. Exet exbdoer 660 noumukéc ouhhoyéc: 'Ot nupé wv
heyedvav' (1995), kan "Apginoiig wv evvéa Spépwv' (1998). To 2000 exdiderar, pe xoprn-
yia me Ivbikrjg HMpeofeiag mg éguag, i perdgpaor mg ota Boviyapikd tou ‘Ot 2éyor
ou Zifa’. owjpata mg, kadoe kar peragpdoerg Ayyhov katr Eifjvov noupy, dnjro-

oleUmkay kard kaipoue oe hoyorexvikd évrona me Lograc. Zer om Boukyapia
l > 2 )

Curriculum Vitae

Tsvetanka Elenkova was born in 1968 in Sofia. She graduated from the Russian School
and then from the Economical University in Sofia 'Karl Marx'. She is one of the founders
and the editors of the literary magazine "Ah, Maria'. She has published two collections of
poems: ‘The conflagration of the legion', which circulated in 1995 and ‘Amphipolis on
nine roads’, 1998. In 2000, she translated a book of Indian religious poems from English
‘Chants for Shiva', which was published by Ango Boyanov Press. She has published her
own poems, as well as various translations of English and Greek poems, in various liter-

ary periodicals in Sofia. She currently lives in Bulgaria.

TA ITOTAMIA THE EAAAAAY AAAAZOYN I'OYNA AYO ®OPEL

(Akoioudoviac 1a ixvi) tou Hpakieitou)
Xo Baotin

Ay e porjoouv u eivar i ExidSa, apgifdiio av da pnopotoa v anavijow. Av dpwg pie
potjoouy: Tt eivar yra oéva n Exrdda;', wre propd va nw pe fefardmra: Eivar n np-
m prou aydm)'. Eneidr undpxouy ténot kar dvlipwnot yia toug onotoug dev priopeic va ju-
Mjoeig pe m yhdooa uie oywirie. Erot, drav nporoavéPrxa oto hépo tou Lipéen oupy A-
dijva, dray npwroaviikproa andé uy Akpdénokn to nhofactiepa kat o avud pov aveixn-
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H ®QNH TOQN TPIQN OAAAXLXLQN

oav ot otixot tov Zegépn: Eie fpabialen el géyyer, péver hevkd 10 ylaoepi’, kardrafa
n evvoovoe évac and toue Eiinveg giroug pou, o momuig Tidvng Yoavuig, drav éheye
6u my npaypaukr Exbdba pmopeis va m yvopioeg [6vo préow Wy noupy g ou n Ei-
raba Sev eivar pévo wv Exijvov: eivar évag ipénog vnapéng wu nvedpatog, jua nékn
wv 16edv, ua ovpdvia nokueia. Towe owa hevka onfua me pe ug eninedeg oréyeg, elba
my dvon tou ylaoepod, éviwoa ) peduonkr] evwbid mg Avaroirjg, avayvoploa my ev-
hoynpévy hevkémpa exeivig g avllogopiag, nou eite Ppadialen ele péyyer', Hev Cetw-
pra(er noté. Autd efvar ovolaoukd kat 1 npato and wa davpara aveig mg xwpag --- 10
héypa tov Aevkou kat tou yakd(lou, mou dev etvat ouy ¢pnpro ovte otov oupavd. Tt evw-
Siec, n pujra’ , ypdger évag drhog 0UyxXpovog nouic wg. Oa ‘heyeg du fray éror and ta

xpévia mg Evag

Taéibedvw and o Boppd npog o Néro kau napakohoudd nag miékerar e vgpadt kat om)-
[LOVL 0 XUGVAG 10U avayAugou wg, xwpic va propd va paviéye oy da npofdker 1o ya-
1G(10, nov 10 hevkd kar noto da civar o oxédio. To avtokivijio nepvder ané Pouvd, Al-
pvec, koppdna ddkacoag (mokrég ddraooeg), vnoud, kotkadeg. Kar yupiCerg npog ra mi-
ow naoxi(oviag va Sewg, eov, o nparog avipwnog, nou fabiler ndvw om yn kar o Oedg
Baler ppootd oov epmétia, guoka epnétia, oav ekelvoug toug PpPAxieg 1ou npérneL va
nepdoouy ta Ghoya oug kovpoee: kau ta éxer fdke exel yra va oe otapaujoet. [a va oou
net avj efvat 1 yn oov. Aunj eivat ) 6ikrj oou I'n mg Enayyehiag! Kat nepuxiver ta nd-

via pe yaraduo.

H yn kau ta kabe royrig oxrjpaa, nou ouvappélouy ta Suo mg xpwpata eivat akpifoc
rme 1) YADOOQ )G, TERAXIOpévn) o8 1600 Jukpd popia, nou Sivouv vonpa ong mwoeg me.
nou meplotpépovial yopw and ug Aéeig, nov Sraonovy ne el g ng mo pukpéc vory-
paukéc povadeg, wg my QUELKOVIOTIKT] QUTOTEAELQ QKO KAl 1wV YPAPHATWY. Autd elvan
to avayrugd oou, Erkdda, hw pe to vou pou, ¢ inpa Bcov efvar va napapeiverg edw
KL Va TAPAKGUIEL; Ta epnodia, mov 0ou kéPouv 1o bpdpo. Haptiba okakioy pe 1o

BOed, kévipa v YLAOE[LOU endve oto XIwva.

Kat fagvikd n feidva arraler karetuvon. H andhoum ¢hrewgn) onotaodrinote 1Géng...

H Affva (n peyahitepn néin, 4 ekAOppipLa KATOKoL o pia xapa pe minduopd 6éka e-
Katoppupiev, anotekel Xapaxkmplonko napadelypa avujg mg aréppovng arkayrg kat
ovyxuone. Mia néin, énou Ppiokeig 1o Spdpo oou buokokdiepa, ar 6,11 08 KUKADITELEC T10-
here, dnwc 1o Hapiow kau n Néa Yopkn. ARk avnj etvat pévo 1) npau evidnwor. Ly A-
dijva ta apxafa pvpeia oou Hefxvouy 1o Spépo. Mokovén Gev Eenepvoty oto Gpog Ka-

nota ki pta. énwe 1o Hilton', avtd etvar ta vynid onpeia me. K avtd, 6xu enelon mpoép-
; | 1l § | IPOE(
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THE VOICE OF THREE SEAS

xovear ané my Apxarduyia (n kade néin éxer m S me apxaia ropia), arrd akpifac
enetdr} bev vndpxer drin Adfva exiée and exetvi), nou Srakpivers and 10 Gypog wv Aépoy
)G, and 1o ekkinodxt oto Avkafnud. Aev undpxer arin Abjva, éo andé my Akpdriokr),
my apxaia Ayopd, wv [Tdpyo wv Avépwy, 1a oevd )¢ Hadkag (kat 6xt pévo avrd), ne
entuedeg otéyeg e Avatorric, my dppo avapeoa oe klovootoxiee and Kuriapioola, avtd
1@ PUOIKG KepLd oto Quotkd vads u Beov. Av efval n Adrjva, ouvtapraopévy and 6o
kKoppdua. Tn pla, yia va ) Seig, npéner va okapgaiwoerg. Ty dhin, npénet va my nep-
najoeig. Evor kar fexwpioerg ra duo vijpata, edkora p peic va Ppeg o Spdpo oou. A-
kohoutlaviag ta puke, Ppiokerg v Spépo pe m Pordera wv donpwv. lNa va katalrfeic
Kat ndai oo anépaveo yard(uo.

Aéve nwg o ddhaood mg vndpxouy viord, nou and ug 365 pépec wu xpdvou e 368 ¢-
xouv niogdvela. 'Eva ané avid efvai n Laviopivn. Exel akdpm kat ot ipotior wv CKKAT)-
oy efvar pke. Kat vndpxouv diia, énoc i 'Yépa, énou paledouy 1o vepd wg Ppoxiic
oe otpveg kat dnou Gev undpxer ovte évac aopaktootpopévog Gpdpoc, ovte éva avtoki-
vijio: Movdxa nérpeg, ) pua endvew oy Akin oug mkayié, éva guowké apgidéarpo, fowe
to npdrono v Jedpou mg Embaspou. Yndpxouy kat vijod, nou OTLG AKPOYLAREC toue
to Ppadu oepyraviCouy or dyyehor, eved mv npépa 2ovlouy ta gepd wug om ddracoa.
Exel ta xpara efvat téoo agplopéva kat 1600 kevkd, nou goffdoar éu, av wa nAnotaoeic,
a oe aykakidoouy pe ta grepd woue. Adtvaro va Kowddels 1o yakd, oo extu@ioukd
eivar 1o kevkd. To anopeorpepo (pévo my dpa ekelvr) koypovvia ov dyyedot), da palé-
peig, av eloar wxepde, yvahiotepd kat Gonpa féroara oav my kotkid tou kapxapia pe
ta pavpa otavpovbdkia endvw toug, (xv and ue nampaotés wv ayyéiwov. Enedn w ay-
dpdmva Pripata anotwndvoviar ouy Gppo ka u) Adomm), eved ta oupdvia, oy népa. [t
auté kau ot nétpeg elvar téoeg noriéc omy ErhdSa.

O.u x1 av éxnoav ot apxatot Exinvec frav ndvia oe appovia pe 1o olpmav kai oe ava-
royla pe dha wa empépouc. Oray négret 1) voxia kar kabeoar oe kdnowo and nérpva
kabfopara omy [Makad EntSauvpo, nepypévoviac v apxtoet 1 napdoraon, Srakpiverc pua
dhdn napaoraorn. Ta &évipa okotewidGouy oto fdafog kar opfyouy, HETALOPP@vVOvIaL oe
omaofeg, oe ddraooa, nov kupari(et 1 oe vijotd-kapdfa. Aev pnopeic va Srakpiverg pé-
00 010 00GpoUNo, av mow and twug Adpoue undpxer ddiacoa i 6doog. Ta Ppdxia 6efid
Kat aprotepd an' my oknvij yivoviat voxtepivé Stddnpa v 6évipwy. Aev éxer onpaota, av
akoug u) v wg kovkoufdytac, (ovpfoio g Abnvdg, vndpxouv nokréc and auvtéc
ouy E2hdaba) 1 wu yrdpou. Ev to nav'.

To kakokaipt 1a notdua me Erkdéac eivar oav 1a 6évipa, 1 xepdva arrdlovy yovva
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H ®QNH TQN TPIQN GAAAXION

600 gopéc, oav toug hvkoug. Xy (fou) yoivoviat ta vepd toug kat yivoviar nétpva. On
Kofteg toug elvar kevipéveg pe néipec. Auté efvar Giko éva and wa davpara wimg e
xwpag. [Tlow and 1o éva va undpxer ndvia kdu neproodrepo and o éva kau aviiotpoga.

H akiayr, nou péver omy ovola avdiraxm e6é kar ardvec.

Okt nedyn fipéxovy my EdkdSa (1o Bpakikd, 1 Ayafo, o Ikdpro, 1o Kapnddo, 1o Av-
Pxé, 1o Kpnukd, 1o Muptao, 1o Iévio), evédd omy npaypaukéupa vndpxer pévo pla dd-
aooa: ) Meodyerog. Ki dpwe: ta ok nerdyn avnie me ddhaooac eivar teheioe orago-
penkd kar akdpn mo Stagopeuxé o napakie wue. H dracoa me Mebdvne (oro Iévio)
vat n mo norvxpop), mg Acvkdbag (oro [6vio) n mo faduydravy, v Lovviou (oo Ai-
yaio) 1 mo appopr... Overinvikég ddraocoeg eivar mo appupée and w) dikr pac, arhd kat
mo yhukéc. (Kaun oav ug Xprotouyevvidnkec nitec, nov ékavav kdnote ot yraytadeg pac).
Kat 6ev eloar olyoupog noté av ta notdpua eivan koppdna ddracoag, nou wa kupievoe 1)
epld 1 av ) ddraooa eivat éva wepdono notdpu. Kat nde va pny viddeie érot aQou, po-
16 anoriéer; and o hpdve wou [epaid, Prénei naviod oepid, avapidpra ynod, ka-
ownpéva kar akarotknia, nou Eenpofdiiouy 1o éva perd o diko, dupiloviac mhofa, nou
naotaupovouy up péua toug. Hoté Sev arodldveoar pévog oug erinvikée ddraooec. Av-
K0k va vootakyrjoers u) oepid. Towg yi' auvtd o1 kdrowor 1wy elnvikdy anokidy ota
uépn pag anokdieoav m Matpn Odkacoa Afevo ITévio, nou da ner Agiaééevo [éhayoc
£pU0, OpuXAmOEC, oKOtEVS, tapaypévo, emkiviuvo) kai prévo apydrepa ) Paguoav Ev-
‘oo [Tévio (guadevo néhayoc), Stav efxav ma ovvndioer rov aotadh), pa kakd xapakuj-
a w6 Eneidr} o1 exhnviké ddhaooeg efvar mo revkée, mo fpepeg kat mo (eotée 6xi 16-
0 ouy Wroovykpaoia oug, da okpovoa va nw, arid oo Puxiké wue fadoc’. Kar pd-
o1a oAU mo npty and u) kvkawva v Popdiou kat wou Pépou, nois mo npwv ard tov
uvela...
fla Bera va nw neproodiepa. Aev popd va ekppdow oe 80 ypappée, doa é(noa oe 40
pec. okt kaktepa and péva uiody exeivor, nou péoa ora wehevtaia oy6évia xpd-
L, Epepav my ehknvikr noinon oe ua ané ug npaec doeie Ghou tu kGopou (600 kd-
xot Ppafleiov Népmed: Ndpyog Zegépng 1963, kar Obvootac Ebvme 1979), katadio-
Widg my wg pla and ug mo onovbateg, and v Opnpo wc ue pépeg pac. K eyd pévw

1 Adyra woug, oy npam prou aydm), nou pévo pe uy notnon propetc va u) yvwploeic...

Metdgpaon andé ta foukyapka: Zvipdfka Mixdizofa
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THE RIVERS OF GREECE SHED THEIR HAIR TWICE
(Following Heraclitus' Footsteps)

To Vassilis

I don't think T can answer the question, ‘What is Greece?". But if I am asked. "What is
Greece to you?', I would certainly say: 'It's my first love!', because there are places, as
there are people, about whom you can't speak in rational terms. When I first climbed to
the top of the Strefi Hill in Athens. when from the Acropolis I first saw the sun setting and
[ could hear in my ears Seferis' poem, Dusk falls and dawn comes and the jasmine 1is
always white', I realized what one of my Greek friends, the poet Yannis Yfantis meant.
when he said that one can come to know what Greece is only through its poets. Greece
does not belong to the Greeks alone; it is a way of life of the spirit, a town of ideas, a
celestial town. It was then that [ saw in the white houses with flat roofs the blossoms of
the jasmine, I sensed the heady aroma of the East, | recognized the blessed whiteness of
those blossoms both at night and during the day. It never fades. That is in fact the first of
the wonders of this country - the lace of white and blue, which is neither in a desert nor
in the sky. "What azure, what apples' another one of its contemporary poets has said. One
has the feeling it's been like this from the time of Eve. I'm travelling from its northern
areas south, watching how the shirt of its relief is knitted out of twisted threads, not being
able to guess where the white and where the blue would appear and what the pattern
would be. The car goes over mountains, along lakes and parts of the seas (there are so
many of them), across islands, and valleys - you turn back, trying to see - you, the first
human being walking on this land and God placing obstacles before you, natural obsta-
cles like the hurdles which racing horses have to clear; and He has put them there to make
you stop. To tell you that this is your land. This is your Promised Land! And He pours out
azure all over you.

The land and the varied forms of its two colours are exactly like the language - divided
into so many small particles in giving meaning to its cases, in their twisting round the
words. in the disintegration of words into the smallest units of meaning, and even in the
graphic independence of the letters. This, Greece. I think to myself, is your relief, God
wants you to stay here and avoid the obstacles, which stand in your way. A chess game
with God, the knitting in of the jasmine into the shirt (suddenly the needle changes direc-
tion), the absolute absence of any kind of order... Athens (the biggest city - four million
people in a country with a population of ten million) is a typical example of this constant
change and confusion. A town, in which it's much more difficult to find your way than in
cyclopean cities, like Paris and New York. But that's only your initial impression. The his-
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torical monuments help you find your way. Although they are not higher than buildings
like the Hilton' Hotel, they are the town's high points. And this, not because they go back
to ancient times (every town has its ancient history), but because there 1s no other Athens
but the Athens which you see from its hills. from the church at Lecabetus. There was no
other Athens outside the Acropolis, the Agora, the tower of Socrates, the narrow streets of
Plaka (and not only them), the flat r ofs of the East. the sand in between the colonnades,
the cypress trees - those natural candles in God's natural temple. This 1s Athens sewn out
of two pieces. To see one of them you have to climb. The other part you have to walk
through. Once you have separated the two threads you can easily find your way. Walking
along the blue thread, you find your way by following the white and thus you reach the

endless blue again.

They say that there are islands in the sea where 368 out of the 365 days of the year are
cloudless. One of them is Santorini. There even the domes of the churches are blue. There
are also islands like Hydra, where they collect rainwater for drinking water, and there are
no asphalted roads, no cars, but only big stones on the slopes, one above the other - a nat-

ural amphitheater - probably the prototypes of Epidaurus.

There are also islands where angels are born; they bathe their w ings in the sea during the
day and go for a walk along the shore in the evening. The waves, there, are so frothy and
white that you cant step in the sea without their feathers embracing you, you can't look
at it. because the white is blinding. In the early hours of the afternoon (that is the only
time when the angels sleep) if youre lucky, youll pick a few pebbles, shining white like
the bellies of sharks, with black crosses on them - traces of the steps of angels. Because
human beings leave traces on the sand and in the mud, and the creatures of heaven - on

stones. That's why there are so many stones in Greece.

Whatever the ancient Greeks built, was in harmony with the universe and relevant to
everything. When night comes, you sit on one of the stone benches in the old Epidaurus.
expecting the performance, then you notice another performance. The distant trees dark-

en and turn into a mirage, in a stormy sea, into islands or ships.

You can't make out what is behind the hills - a sea or a forest at nightfall. The stones on
cither side of the stage become the night crowns of trees. It doesn't matter if what you hear
= the screech of an owl (the symbol of Athens, there are many owls in Greece) or the
screech of a seagull. All things are one. In summer the rivers of Greece are like the trees
in winter. Like the wolves, the rivers of Greece shed their hair twice a year. In the hot
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weather they take off their garment of water and turn into stones. Their be

lies are full of
stones, sewn up in them. This is another of the wonders of the country - behind each thing
there's more than one thing and vice versa. A change. which has been the same for cen-
turies.

Greece has eight seas (the Thracian Sea. the Aegean Sea, the [carian Sea, the Karpathian
Sea, the Libyan Sea, the Cretan Sea. the Mirtoan Sea and the Tonian Sea), which in fact
form one sea - the Mediterranean.

The eight seas, which make it up. are however., absolutely different, and even more frag-
mented. The sea of Methoni (the Tonian) is the most colourful one. the sea of Lefkada (the
[onian), the most electric blue. the sea of the Sounio Aegean), the most saline one.

The Sea of Greece is more saline than ours. but it's also tastier. It 1s like the Christmas
pasties our grandmothers made in the past. And you never know if the rivers are parts of
the sea seized by the dry land or whether the sea is an enormous river. You have this
impression because the moment you sail on a boat from Piraeus you see dry land every-
where - an endless number of inhabited and uninhabited islands, which appear one after
the other and look like ships passing each other. You never feel alone while sailing the
sea in Greece, it's difficult to become homesick for the land. It was perhaps because of
this that the Hellenic settlers called ours the Black Sea - Pontus Auxinus, which means
[nhospitable Sea (a cold, foggy, dark, stormy and dangerous sea) and only later, when
they got used to its changeable but good nature - Pontus Euxinus (a Hospitable Sea). The
Greek Sea 1s whiter, milder and warmer (and more temperamental) - not in its character
but in its depth. And long before the she-wolf of Romulus and his twin-brother Remus,
long before Aeneas...

But I mustn't go too far. I can' express in 80 lines what I have absorbed in 40 days.
Besides, things are much better expressed by those who, in the last 80 years, brought
(,;]‘m‘l\’ pm‘[l'_\’ 1o lh(‘ fm'(‘l‘rnlll of Pe >H[l') in [h(,‘ \\'ul‘](l two \nfn*l Prizv \\'illln‘l‘s: (;t‘nl‘gt'
Seferis -1964, and Odysseus Elytis - 1979) making it the greatest since the days of Homer.

[l stay with their words, with my first love, which one can come to know through poetry.

Translated by Vladimir Philipoy




