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ST
Rane svohode

Eni kupujejo usnjene povodee za pse, take z dolo¢eno dolzino. Drugi imajo
raje avtomaticne, na rolo, Psu pustis, da tece po mili volji, v dolo¢enem
trenutku pa samo zategnes povodec. Jaz sem 84 spuscala na svobodo. A
odkar mi je pobegnil in se nato dvakrat ali trikrat vrnil, ves v ranah, ga
spus¢am na svobodo samo PO mojem dvoris¢u, Moj pes laja na veverice,
zvecer pa tuli v luno, Ko pa ob ograjo zlozimo drva za kurjavo, se vzpne
nanje in jo preskoci. In se Spet vraca ves v ranah. Zato sem se odlocila, da
84 priveZzem na verigo. Da se moj pes ne bi ve¢ ranil.

Mazohisti

Ker od malega trpimo bolecino. 7 izjemo rojstva morda, ko jo nase preyza-
mejo matere. In zato so porodne bolecine tako hude. Dokler ne potemni

lupina. Dokler nam ne neha mazati prstov. Dokler grencica ne izgubi vonjev,
Dokler ne minejo meseci, veliko s€zon in nekdo ne stre oreha, Kj je padel
Ze iz torbe tvojega dedka. Ker je votel - v njem pa le ostanki jedrca. Od
metra in Sestdeset je ostalo kak3nih Sestdeset. Zato SMo mazohisti. V sebi,

S krili in zobmi

krila. Zagotovo so jih ustvarili demoni in angeli. Nekaterim zobje izpadejo,
drugim samo ti ostanejo. Ce si lovec na zaklade, bos razumel. Kril pa nisem
odkrila pri nikomer. Samo izrastline, ki so mugile mojo babico in se ji je
hrbetizleta vleto bolj krivil - kot 8ovnacu. Ko pa smo jo pokopali z dvema
vejicama $Smarnic in se je neka travica zasolzila od prelivanja, sem jih
zagledala. Kako rastejo, prosojna.

Cvetanka Elenkova

Panure Ha cBoOOIaTa
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Majhne postaje

Kot sence se podaljSujemo pod uli¢nimi svetilkami ali pod poSevnimi
soncnimi Zarki, zacensi z nogami, pa tudi odzgoraj - sami pot sebi. Delimo
si svetlobo in se ne ustavimo, gremo naprej. Ni pomemben konec, temveé
§mer. Tudi ko sedemo pod trto, katere pisana senca spominja na svitanje
in mracenje, pesem ptic, lajez psov, ali na kamen sredi ceste, na katerega
sedemo, da bi si odpocili. TakSne so zgodbe o Zivljenju in smrti. Prihod je
kot tiste majhne postaje, na katerih se vlak ustavi za najvec tri minute.

Dan

Dan se zacenja roznat kot dojenckova ritka. In mehak in diSe¢ po puhu. In
rumen okrog ust. In s peresci po glavici. Na nebu en sam oblacek - slina,
medtem ko sesa. Z gruljenjem ptic se zacenja dan. Vcasih, Ce je fantek, je
moder. Plenice iz ¢istega bombaza. A ga niti ne u¢imo niti ne oponasamo
zvokov. Ne dajemo mu ropotuljice, niti gume, da si drgne zobe. Dan, tako
osamljen kot zapuscen otrok pred domom »Mati in otroke, ¢aka, da pride
min}f) kdo, ki bi ga hotel, da ga kon¢no dajo v novice. Da pridejo ponj
starsi.

Pod nohti Zrtve

Ce ima koza spomin, kot trdijo zdravniki, tedaj $e vedno pomni hiSo, na
katero sem se zadnji¢ naslonila, in morje, v katerem sem plavala. Edino
mojih oblek se ne spominja, ker jih nosim na kemi¢no c¢i§¢enje ali jih
pogosto perem. Toda naSe morje, ki je tako zaprto, da do njega ne pridejo
nikakrsni tokovi, in navpi¢na stena pod previsom, ki je ne spira dez,
zagotovo pomnita. Kot kljun pelikana, kot grbe kamel zadrZujeta spomine
za su$ne dni. Kot nohti Zrtve, ki e vedno hranijo kosme moril¢eve koze.
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MaJjkutre rapu

K10 ceHKHTE JIa CMe YI'bJUKEHU 110J1 YJIMIHHUTE JIAaMITA WJIM 110J1 KOCUTE JIbYM Ha
(JILHIIETO, OT HO3eTe TPhIBallly, HO U OTrope — caMy II'bT Ha cebe cu. 1121 criojieJsime
CCTJIMHATA, HO M J1a He ClIMpaMe Jia BbPBUM. He Kpast, a II0COKaTa € pakHa. M xoraro
CejHeM o JIO3HMIIA, YHATO IIapeHa CSIHKA Taka Inpujinia Ha pascbMBaHETO U
[IpavaBaHETO, IECCH Ha ITTHIIH, JIal Ha Ky4dera, Jia e KaM'bK HacpeJl I'b T4, BbPXY KOWUTO
lpucsjiame ia loIHHEM. Takunsa HUCTOPHH 32 KUBOTA U CMbpPTTA. HPHCI‘MFZIHC'I'O €
KOTO OHE3W MAJIKU I'apd, Ha KOUTO BJIAKHT CIIMPA 32 HE [10BEYC OT TpU MUHYTH.

JleHsT

JlensT 3amouBa po3os Kato Gebertiko aiyne. M Mekorata My, i MUPHCHT Ha ITyXOBE.
I xprToto mokpait yerara. M nepymmika 1o rrasiukara. Camo eHo obave —
CoHKaTa, lokato 603ae. C rykane 3aiousa JieHat, Ha ntunure. [lonskora, ako e
MoMueHIle, B cuHbo. ITesenn ot yuct nmamyk. Ho HUTO ro y4uM, HUTO MY
nojpakasame. He My JlaBame 3aJIbrajiki, HUTO IyMH /Ia CH MElIa apbure. JleHar,
[aKa camoTeH KaTo uaoctaeHo Gebe mpen oM “Maiika u fere”, YaKa HAKOM 1a
MitHe, J1a Ci TO Xapeca, Haii-ceTHe /1 ro iajiat 1o HosuuuTe. Jlano /1a ¢ ro BhpHaT

pOJIATENINTE.

HOlI HOKTUTE Ha )XE€EpTBATA

AKO KOJKaTa UMa I1aMeT, KaKTO TBHPIAT JICKapHUTE, 3HA4YM KblIaTa, Ha KOATO C€
Olpst TOCTIEIHHS II'bT, MOPETO, B KOETO 1JryBa, omie moMHT. ETMHCTBEHO POKJINTE
M He ITOMHSAT, 3al10TO I'M HOCS Ha XMMHIECKO YUCTEHE WJIK YeCTO I'M 1iepa. Ho
MOpPeTO HH, KOETO € TakKa 3aTBOPEHO, 1€ JI0 HEro He JIOCTUraT HUKaKBH TE€UE€HUS,
BeprUKaJIHaTa cTeHa I10]] HaBeca, KOATO He c€ MHue OT JUBXKOBE ChC CUT'YPHOCT
nomusr. Karo 4oBKM Ha IeJIMKaHU, KaTo I"bpﬁﬂul'l Ha KaMUWJIM 3a/lbpKaT
CIHOMEHMTE 3a INOCTHH JIHA. Karo HOKTHUTE Ha )KEPTBA, KOUTO OLIE 11a34T KOCMH OT

Koxkara Ha ybuerr.
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Iskra v nas

Obsvtaja neka Zica med stegni in ustnim nebom. Neka Zica, na katero so
obeseni organi, kot perilo, ki se susi. Hlace s po dvema Eéipall;uma stezniki
robcki vseh velikosti. Ko zapiha veter, se Zica odpne in vse ;{'lcnkra;
popada. Obstaja neka zica, po kateri tec¢e izmenic¢ni tok. Véasih [;ridc do
krafkcga stika in takrat pridejo elektrikarji. Odprejo okence in pogledajo
na stevec, pripet na steno, preverijo zige, placas. Ce pa noces placati ’ti
potegnejo Zico pod zemljo. ‘

Orfej in Evridika

Vscm,. ki so mi lagali, sem verjela, najbolj pa tebi. Ki si mi lagal najbolj. Kot
\ sl.ermalnicah, ko se pretvarjas in das prednost mlajsemu prijzltclj‘éku
SV.O]CIZIU otroku. Tako je z vsakim, ki mu podas kocko ali roko. Potem ml;
St.lSkIlS roko in ga poljubljas na desno (ali levo) lice. Ti - iz ljubezni do
fl]egia. On - iz lj}ll?CZl’li do igre. V neki podobni situaciji se je Orfej obrnil
Ln:) ;10 {:rezrl Evridike. Ni je prezri. Ta pa se je oddaljila. Pravijo, da po volji

Daj mi onemoglost

Dzljvmi onemoglost sinjega oblaka, ki se je izcedil, Zganja - ki je odlezalo
]’)OlZ“.l - ki nekdo ga je pohodil, ko pocasi in previdno se je spuscal (;
su"mmi, perila - ki se je Ze davno izsusilo, rok - s star¢evskimi peg:;mi (§)a'
{nl onemoglost sinjega oblaka, ki je obvisel nad mojo glavo medten; k(i
Cakam pred rdeco na semaforju in piha topel veter, ki nosi listi,e - snegojed
poslednji spomladanski, in sedimo v kratkih rokavih po kavarnah, d 'l i
onemoglost, drob razrezan. i e
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IckpaTa B HacC

Ima eHa XKuua Mexy Genpara u Hebuero. Eja xHuIa, Ha KOSTO OpraHATE €
ycenn Kato mpate. [TaHTAIOHHU CbC 10 iBA KPAuoJIa, KOPCETH, HOCHH KbPIHIKH
eskaksa rosemnHa. Korato nasme BATHD, TEJITa ce OTKAYA M BCHUKM M3lajar
jasebk. MMa eiHa XKHMIL, 110 KOATO Teve TOK M B JIBATA if Kpast 10 e/AHO e3Me.
(Ury4Ba ce jia CTaHe KbCO Che/IMHEHNe MOHSKOra H WiBaT oT eJleKTpocHabIsIBaHe.
()TBApAT NPO30OPEIIa Ha eJIEKTPOMEPA, 3aKa'eH 3 CTEHATA, [IpOBepsBAT IEYaTHTE,
|ramani. A ako He MCKAlll jia IUIAIall, IPOKapBaT TH XKAIATA HOJL 3EMSTA.

Opdeit u EBpujiuka

[3MeskTy BCHUKH, KOUTO Ca M€ JIbIajii, Ha BCHYKH XBALIAX Bipa, HO Haii-MHOTO
112 1e6. KoliTo ci Me Jrbrast Haii-MHOro. OHA3M YacT OT Uzpama Ha KpueHuyd, Korato
OTCTHIBAII Pejia Ha T0-MAJIKOTO CH [pyrapue, Ha JIeTero Ci, [pecTpyBaiiku ce.
T'aKa e 1 ¢ BCeKH, Ha KOTOTO MoJiaBalil 3ap wim puka. [locie My €THCKalL phKaTa 1
{0 1eNyBall o JicHaTa (Wi Jssara) 6ysa. Tu — ot ;mo6os kbM Hero. Toit — oT
10608 KbM Hrpata. B ejiHa opo6Ha cuTyanus Opdeit ce 06bpHA 1 CHILLO HE 3aN710
Espumuka. He s sanaro. Ho 15 ce oT/@uet . Kaasar, 110 BoJisita Ha 6orosere.

OMaJIOMOIIIEHOTO TH NCKaM

(OMAIOMOIIIEHOTO CHHBO Ha 06J1aKa TH HCKaM, H3BAJISLI C€, Ha PAKHMAT — OTICKAI,
{12 OXJIIOBA — CJIYYaiHO HACTBIIEH, JIETO HaBHO-6aBHO Ce CITyCKa, CAKAL 10 HAKJIOH
{{a CTPBMHA [MCTa ¥ BHIMABa, IPAHETO — OT/ABHA HICHXHATO HA IPOCTOPA, phlleTe —
¢ [1eTHA Ha CTapHi[aTa, OMaJIOMOIIEHOTO CHHBO Ha obnaka TH MCKaM, IIPOBHCHAI
jaJl IJIaBaTa MM, IOKaTO YaKaM Ha HSIKOH cserodap Ha UepBEHO M JIyXBa BATHP
{OI'BJI, KOTO HOCH JIACTATa — CHEroebT, MOCHENHHUAT IPOJIETEH, H ClaMe Tio
KhCH phKaBU B KadeHeTaTa, OMUIOMOIIEHOTO TH HCKaM, npo6 paspsisa.
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Legenda o Narcisu

Vaule vecer jo je cakal na oknu. A videl je le sebe in tako je $lo napre;j.
Dokler se nekega dne ni odlocil, da jo bo docakal in prenehal s ¢akanjem.
SKlonil se je nad vodo, se odrinil in zaplaval. Ne kot ljudje, z glavo gor,
ampalk Kot eibe. Na zacetku se je pokazal enkrat ali dvakrat, kot kit ali
delfing da zajame zeak, potem pa je potonil za vselej. Z vecno odprtimi
ocmi noter v ogledalo, Ostali so se Se naprej udili o evoluciji - kako so
vodne zivali pocasi prilezle na suho, Ostali so e naprej razlagali legendo
o Narcisu,

Sedma gesta

S prstom na ustih, ko noces koga zbuditi ali ko vstopi ucitelj. Polozi prst
na usta, ko hoce ukrotiti razred. Ali seveda - ti ukazuje, da umolknes. A
bolj me intrigira odmikanje, oddaljevanje prsta od ust. Potem ko dosezes
tiSino. Nekateri enostavno spustijo roko, drugi jo iztegnejo naprej, kot bi
nekaj kazali, tretji jo zadrZzijo malo dlje v tej pozi. Z nekak3no zaobljenostjo
v prstih, nekak$no blaZenostjo od utrujenosti zaradi nepristne geste, Tako
so slikali bizantinski ikonopisci ¢ez prve ikone. Svetnike.

Leonardov kriz

Tako najdejo ubite Zrtve - z razprtimi nogami in rokami narazen. Tako
spijo otroci v najslajSih sanjah. Tako se, obesena na kljuko nasproti tebe,
premetavam pri vsakem tvojem dotiku. Na otrdelem telesu, razkrec¢enem
do grla. Tako, z odprtimi usti, Cakajo¢, da spusti$ zapah, da zapres - vrata,
na prepihu. Da naredi$ zanko, kot pri zobobolu. Da stisne$ noge jagnjeta,
potem ko si ga napolnil. Noge mlade neveste, ki si Zeli spoceti. Razlika
med Leonardovim in Kristusovim krizem.

Prevedla Namita Subiotto
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Jlerenmara 3a Hapuuc

Besika Beuep s wakauie Ha nposopeina. Ho camo cebe cu BipK/aie u Bce cu
rpbramie. JlokaTo elMH JieH pelln Jia s Jlovaka u cups ja daka. Kakro Gemre
HajBeceH Hajl BOjlaTa, ce oTHycHa u samurysa. He mojjo6Ho Ha xopata ¢ riasa
oTrOpe, a Kato pubute. B HAUAJIOTO ce 110Ka3a e/IMH-/BA IIbTH, JeJIpUH WIH KUT,
J J1a CH 110eMe BB3JLyX, M ceTHe 1oThHa 3aBuHar. C BeYHO OTBOPEHH 0UH BbTpe
B orstesras1oTo. OcragauuTe MpoJIb/KaBaxa J1a yuar 3a eBOJIOLUsTA — KaK BOJAHHUTE
M3Jie3lM Mmocrelienno Ha cymara. OcraHajnTe MpoAb/KaBaxa Ja ThIKYyBaT
neredjata 3a Hapuuc.

CenMUsIT KecT

C mpbeT Ha ycTa, KOraTo He MCKalll Ja ChOYAMII HAKOTO MM KOraTo yqHTesT
im3a. Cliara phCT Ha ycTaTa ci, KOrato McKa Jia YKpotn kiaca. Mom Harnpaso —
[roBeJisBa TH ja MiabkHenl. Ho mosedue Me MHTPHUIYBa CBJIMYAHETO MY,
orjaiedaBanero ot ycruute. Korato ci mocrurnan tummnxata. Hsxon mpocro
OTITyCKaT pbKaTa CH, JIPYIH s M3TErJISIT HAIIPe]l, COMAT Helllo, TPETH s 3a/ibpikKar
ioBeve B ToBa nojoxkenne. M ¢ eino 3aobisine B PHCTUTE, €/IHA Hera 0T yMopata
Ha HenpUBUYHMS TAM sKkecr. Taka ru HapucyBaxa BH3AHTHHCKUTE HKOHOIMCIH
BLPXY IbpBUTe HKOHM. CBeriuTe.

KpbcrpT Ha Jleonapno

Fro Taka ri HaMEpaT yGUTH )KepTBUTE — C PasliepeHH Kpaka 1 pbie Berpari. Taka
CIAT JleaTa B Hali-cirajikuTe cu chiuia. Taka, OKaueHa Ha UeHTes cpeliy Teb, 1a
ce MSTaM TIpU BCSKO TBOE JloKocBaHe. Ha BTBBP/IEHOTO TsJI0, Pa3uekHATO /10
I’bpsioTo Yak. ETo Taka — ¢ OTBOpeHa ycTa, YaKaila ja IyCHeIl pe3ero, /a i
JaTBOpHIN — BPaTa, 6irbckana ot BTbpa. [la s BbpiKer, kakto npu 3p6060i1. [la
CTerHel KpakaTa Ha aruero, ciejl Kato cu ro Hamrbuwi. Kpaka na muaga 6yika,
KOATO MCKa Jia sauene. Pagikara Mex/ly Kpbera Ha Jleonapyio u XprcroBus.
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The Wounds of Freedom

Some buy leather leads for dogs of a definite length. Others prefer auto-
matic leads with a reel. You let the dog run at will but you decide when to
retrieve it. I set mine free. But two or three times it ran away and came
back covered in wounds, so now I set it free but only in my yard. My dog
howls at the squirrels, in the evening at the moon. And when we pile
firewood next to the fence it climbs up and jumps over it. And again comes
back with wounds. After that I decided to keep it on a chain. For my dog
to be free of wounds.

Masochists

Because from an early age we endure pain. Except for birth perhaps, which
our mothers bear. And that’s why birth pangs are so strong. Until the wal-
nut’s husk darkens, until it hardens, until the green outer covering falls
away. Until it no longer dirties our fingers. Until the bitterness loses its
taste. Until many months, seasons go by and someone cracks open the
walnut. Fallen before from your grandfather’s sack. Because it is hollow -
a real relic, the nut. From a metre sixty to a mere sixty. That's why we are
masochists. Inwardly.

With Wings and Teeth

Where is the difference? Is it in the lack of plumage or of teeth? Only
people, I think, are born without teeth and all their life hope for wings.
Demons and angels must have created them. Some lose their teeth, others
only have teeth left. If you're a treasure-hunter, you'll understand. But I
never found anyone with wings. Only with shards, which tormented my
grandmother and bent her double - dung-beetle. When we buried her
with two lilies of the valley, when a grassblade welled up from the sprin-
kling, I saw them. Growing transparent.

Cvetanka Elenkova

Small Stations

Like shadows we must be, stretching under the street lamps or under the
slanting rays of the sun, starting from the feet but also from above - we
are our own way. We must share the light but not stop, go on. Not the end
but the direction is important. And when we sit under a vine, whose dap-
pled shade so resembles the dawn and dusk, birdsong, a dog'’s bark, it
must be a stone along the way, where we sit and rest. Such stories of life
and death! The arrival is like those small stations at which the train stops
for no more than three minutes.

The Day

The day dawns rosy as a baby’s bottom. Soft and smelling of fluff. With
yellow around its mouth. And down on its little head. Only one small cloud
of saliva s it sucks. The day dawns with birds cooing. Sometimes, if it’s a
boy, in blue. Nappies of pure cotton. But we neither teach it nor mimic it.
We do not give it rattles or teething rings. The day, lonely as an aban-
doned baby in front of an orphanage, waits for someone to pass, to take a
fancy to it, finally to show it on the news. Let’s hope the parents have it
back.

Under the Victim's Nails

If skin has memory, as doctors maintain, it means the house you leaned
on last, the sea you swam in, have not forgotten. Only my dresses have
forgotten because I take them to be dry-cleaned or wash them often. But
our sea, which is so enclosed streams can’t reach it - the vertical wall
under the eaves the wet can’t get to - they have not forgotten. Like a peli-
can’s bill or a camel’s hump, they save the memory for a rainy day. Like a
victim’s nails, which still keep hairs from a killer’s skin.
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The Spark in Us

There is a wire between the thighs and palate. A wire on which the or-
gans are hung like laundry. Trousers with their two legs, corsets
handkerchieves of various sizes. In a gust of wind the line Comc;s unéong
and they all fall down. There is a wire that conducts electricity, and at
each end a small tongue. Sometimes there’s a short circuit and tilC clc.c—
tricity board sends someone out. They open the door of the meter affixed

to the Vf/:l“, check the seals, you pay up. If you do not wish to pay, they lay
your wire underground.

Orpheus and Eurydice

Of all who lied to me, I believed all, but you most. Who lied to me the
1:11.()st. That part in hide-and-seek, when you pretend not to see your little
friend, your child. It’s the same when you let someone start or slip him a
card. Then you shake his hand and kiss him on the right (or left) cheek
You - out of love for him. He - out of love for the game. In a similar situa:
tion Orpheus turned round and also didn’t spy Eurydice. Didn’t spy her.
But she receded. They say, by the will of the g;)cls. N :

| Want You Exhausted

I' want you exhausted like a blue cloud which has just stopped raining
like a mature brandy, like a snail whose shell has been broken, which cvcx"
so slowly descends a steep slope, like laundry which dried long ago, like
an ol.d woman’s mottled hands, I want you exhausted like a blue c’loud
hanging over me, as I wait at a red light and a warm spring breeze rises

melting the snow, sifting the leaves, and we sit in short sleeves at the café
tables, I want you exhausted like a sliced liver.
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The Legend of Narcissus

Every evening he waited for her at the window. But he only ever saw
himself and left. Till one day he decided to wait her out and stopped wait-
ing. Leaning over the water, he flopped and started swimming. Not like
people with their head above water but like fish. He came up for air once
or twice, a dolphin or a whale, and then he sank for good. With eyes ever
open inside the looking-glass. The rest carried on learning about evolu-
tion - how creatures emerged from the water on to dry land. The rest
carried on interpreting the legend of Narcissus.

The Seventh Gesture

With finger on mouth, when you do not want to wake someone or the
teacher walks in. He puts a finger to his mouth when he wants to quicten
the class. Or he tells you straight to shut up. But what intrigues me most is
the way it slides down, pulls away from the lips. After you've imposed the
silence. Some just loosen their hand, others draw it out to point, others
hold it longer like this. And a fold in the fingers, bliss from the tiredness
of the unwonted gesture. This is how the Byzantine iconographers first
painted them. The saints.

Leonardo’s Cross

They find dead victims like this, with legs outstretched and arms to the
side. Children sleep like this in their sweetest dreams. Like this, hung on a
hook against you, I writhe at your every touch. Of the hardened body,
split open up to the throat. Like this, with open mouth, waiting for you to
release the catch, to close it - a door banging in the wind. To tie it, as with
toothache. To tighten the legs of the lamb after you've stuffed it. The legs
of a young bride who wants to conceive. The difference between
Leonardo’s cross and Christ’s.

Translated by Jonathan Dunne




